Contributors of Papers 
in the Drama Seminar 


P.V, Rajamannar (1901-80), Chief Justice of the Madras High Court in the 1950s, was a dramatist in 
Telugu and a promoter of literature, music, and dance through his work in behalf of institutions, A 
founder-member of Kalakshetra, Madras, he served Sangeet Natak Akademi as its first Chairman from 
1953 to 1961. He was elected Fellow of the Akademi in 1964. 


S. Radhakrishnan (1888-1975), philosopher and statesman, was Vice-President of India from 1952 
to 1962 and, after India’s first President Rajendra Prasad, President of India from 1962 up to 1967. 


Sachindranath Sengupta (1892-1961), who was chosen Director of the 1956 Drama Seminar, was 
a playwright in Bengali who worked with a number of professional theatres in Calcutta between 1929 
and 1961. Politically active since his school days in east Bengal, he was President of the Indian 
People’s Theatre Association (IPTA) in the 1950s. He was a journalist in the Bengali nationalist press 
before he entered the world of theatre. 


V. Raghavan (1908-79) was a Sanskrit scholar, a playwright in Sanskrit, and an interpretive author in 
English in the field of music, dance, and drama. Professor of Sanskrit at the University of Madras, he 
was a founder-member of the Music Academy, Madras, and worked closely with Sangeet Natak 
Akademi in advisory capacities in its early years. He was elected Fellow of the Akademi in 1964. 


Chandra Kant Phookan (1911-71) was an actor in the Assamese theatre who, together with fellow 
workers of the Nowgong Natya Mandir (established in 1896), advanced the practice of modem theatre 
in Assam’s Nowgong district. (His colleagues in this enterprise were Saradakanta Bordoloi, Jugal Das, 
and Dwijen Mohan Goswami.) He is best remembered for his lead role in Pyoli Phookan, and in the 
Assamese films Bip/abi (directed by Asit Sen) and Parghat. He also wrote a play, Sita, and a book of 
poems, Chandramallika. 


M. Bira Singh (1916-78) was a playwright, director, and actor in the new theatre of Manipur. In 
1951, he produced and acted in the popular play Bir Tikendrajit, which was also written by him. 
Rupmahal Theatre, with which Bira Singh was associated, has annual awards in his name for artists in 
Manipur’s theatre. 


H. Romoni Singh (b.1921)* has been long associated with the Rupmahal Theatre of Imphal and has 
also worked as the General Secretary of the Theatre Centre, Manipur. He is the son of Manipur’s 
honoured poet H. Angahal Singh, author of the ‘Khamba Thoibi Seireng’, a poem familiar to most 
Manipuris. 


*The name was erroneously rendered as ‘H. Romain Singh’ in the records of Sangeet Natak Akademi and 
hence in Romoni Singh's published paper in Sangeet Natak No. 2, 2004—Ed. 


Sangeet Natak Vol. XXXVIII, No. 4, 2004 


CONTRIBUTORS OF PAPERS IN THE DRAMA SEMINAR 131 


Amar Mukerji (b. 1921) has taught English at the University of Allahabad. He has contributed to a 
collection of Studies in the Dramas of’ Tagore (1952), published an anthology titled English Prose Style 
and Thought (1953), and has written a novel in Bengali, Harakanter Will (1941). 


Lila Ray {née Alice Virginia, 1910; d. 1992) was a translator of Bengali literature into English, and a 
poet in her own right. She was India’s delegate to the P.E.N. Conference on translation in Rome (1963), 
and was later President of the first All-India Translators’ Conference, Calcutta. Bor American, she 
was married to the Bengali litterateur Annadashankar Ray (1904-2002). 


Ahindra Chowdhuri (1895-1974) was an actor of the Bengali professional stage who worked for 
Various theatres in Calcutta between 1924 and 1954. Besides stellar performances in fifty-odd 
plays, he acted in a number of Bengali films. Towards the end of his career, he headed the drama 
department at Rabindra Bharati University, Calcutta. He received the Sangeet Natak Akademi's 


Award for acting in 1958. 


Kalindi Charan Panigrahi (1901-91) was a poet, novelist, dramatist, and critic in Oriya. A 
participant in the avant-garde Sabuja movement in Oriya letters, he is known for his novel Matira 
Manisa (1931), and its sequels Luhara Manisa (1947) and Ajira Manisa. His play Priyadarsi was 


published in 1933. 


Mayadhar Mansinha (1905-78) was a poet, playwright, and critic in Oriya. Rajakabi Upendra 
(1928)—based on the life of Upendra Bhanja—Nasta Nida (1931), and Pujarini (1932) are among his 
best-known plays. He was the chief compiler of the Oriya Jnanakosha published by Utkal University, 
and the author of the History of Oriya Literature (1962) published by Sahitya Akademi. 


Jagdish Chandra Mathur (1917-81) was a playwright in Hindi, as well as an author on traditional 
Indian theatre writing both in Hindi and in English. The play Konark and Drama in Rural India 
represent his work in the two domains. A member of the Indian Civil Service and of the first Executive 
Board of Sangeet Natak Akademi, he had worked as Director General of All India Radio. 


Suresh Awasthi (1919-2004) was an author on Indian theatre in Hindi and English as well as a 
policy-maker in the performing arts. As Secretary of Sangeet Natak Akademi from 1965 to 1975, he 
promoted both public awareness and documentation of traditional theatre. He was Chairman of the 
National School of Drama from 1986 to 1988, and published his last book, Performance Tradition in 
India, in 2001. He was honoured with the Akademi’s Award the same year. 


Snehlata Sanyal (née Nakra, 1920; d. 2004) was a teacher, a singer, an actress anda poligeal sa 
working in Lahore and later in Delhi. Before the Partition, she taught English at Lahore i a, 
College and performed in campaigns of the Communist Party of India and for IPTA, in which s om 
recognized as an exceptionally able interpreter of traditional songs of Punjab. In Delhi, Snehlata = 
worked principally with the Delhi Art Theatre, playing significant roles in productions such as - 
Ranjha, She also worked with the Hindustani Theatre, with the Berliner Ensemble in the GDR, a 
was for many years a teacher at the Delhi Public School. She was married to the artist B.C. Sany 


(1902-2003). 
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Sheila Bhatia (b. circa 1922) prepared for her life in theatre in the company of Snehlata Sanyal with 
the Communist Party and IPTA in Lahore. A songwriter at the start of her career, she has created a 
musical drama based on folklore and history working with the Delhi Art Theatre which she established 
in the early 1950s. For her work as a director, she was honoured by Sangeet Natak Akademi with its 


Award in 1982. 


Mohammad Mujeeb (1902-85) was Vice-Chancellor of Jamia Millia Islamia in Delhi. An author on 
literature, society, and education, chiefly in English, he published a volume of one-act plays, Dusri 
Sham (1956), and a collection of short stories in Urdu. The Indian Muslims is his best-known work. 


Dina Pathak ( née Gandhi, 1923-2002 ) was an actress of the Gujarati stage who worked with IPTA 
in the 1940s and through her later work promoted the use of the Bhavai idiom in modem theatre. She 
also worked to promote children’s theatre in Bombay, and acted in a number of films. She was 
honoured by Sangeet Natak Akademi with its Award for acting in 1980. 


Chandravadan C. Mehta (1901-91) regenerated the Gujarati stage with his plays such as 4ag Gadi 
and worked at the same time as a director. His literary work encompasses—besides the plays he 
wrote—a bibliography of stage plays (in all of India), a study of Western drama, poetry, and an 
autobiography. He was elected Fellow of Sangeet Natak Akademi in 1984. 


B.V. (Mama) Warerkar (1883-1964), playwright and director, was a pioneer in the modern Marathi 
theatre. His prolific literary output includes novels, short stories, essays, and translations besides 
almost fifty plays. He was nominated to the Rajya Sabha in 1956 and was elected Fellow of Sangeet 
Natak Akademi in 1963. 


Adya Rangacharya (1904-84), whose numerous plays were written under the pen name Shriranga, 
was among the leaders of the modern Kannada theatre. He was also a scholar of Sanskrit theatre who 
rendered accessible the Natyashastra to readers in both Kannada and English. He was elected Fellow of 
Sangeet Natak Akademi in 1967. 


Keshav Narayan Kale (1904-74) was a playwright in Marathi, a director and actor in the Marathi 
theatre, as well as a producer and actor in films from the Prabhat Studio of Pune. A student of Indian 
and Western drama, he translated Stanislavski’s An Actor Prepares (as titled in English ) into Marathi. 
He was also a writer of short fiction, poetry, and criticism. 


K.M. George (1914-2002) was a scholar of Malayalam literature who as a teacher and author 
contributed to the wider recognition of Malayalam literature outside Kerala. He was Assistant Secretary 
in Sahitya Akademi in the 1950s and was Vice-President of the Kerala Sahitya Akademi from 1981 
up to 1984, 


T.K, Shanmugam (1912-72) was an actor of the Tamil professional stage who was celebrated for his 
rendering of the role of the female Tamil saint poet Avvaiyyar in his popular Tamil play based on the 
saint’s life. Also a director and producer of theatre, ‘Avvaiyyar’ Shanmugam was bestowed the Award 
of Sangeet Natak Akademi for acting in 1962. 
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Banda Kanakalingeswara Rao (1907-68) was an actor of the Telugu stage who in the 1930s 
established a professional theatre company, the Prabhat Theatres, and also a College of Dramatics at 
Eluru (1939) where he trained new aspirants in theatre. An influential figure in theatre in southern 
India, he was honoured with the Award of Sangeet Natak Akademi in 1963. 


Nataraj Ramakrishna (b. 1933) has been a performer and teacher of dance who is known for his 
pioneering research into the older dance forms of the Andhra country. An author on dance in Telugu and 
English, he was bestowed the Sangeet Natak Akademi Award for his work in Kuchipudi dance and 
Bharatanatyam in 1983. 


Mulk Raj Anand (1905-2004) was among the early Indian novelists of the twentieth century writing 
in English. Author of over forty works, he made a contribution also in the field of visual arts as editor 
of the art journal Marg for thirty-five years. He was Chairman of Lalit Kala Akademi from 1965 to 


1970. 


Balraj Sahni (1913-73 ), best known as an actor in Bombay’s realist cinema, had been active in 
theatre too in Lahore and Bombay during the 1940s and ’50s, when he both acted and wrote for IPTA 
and the Juhu Art Theatre. Balraj Sahni also wrote and published poetry, short stories, and a travelogue 
in Punjabi. 


Sombhu Mitra (1915-97), actor, director, and thinker in the modem Bengali theatre, was the foander 
of Calcutta’s Bohurupee, the company which produced classics such as Rabindranath Tagore’s 
Raktakarabi under his direction. Sombhu Mitra also launched Bohurupee’s theatre journal of the same 
name and wrote consistently on his theatre practice. He was elected Fellow of Sangeet Natak Akademi 


in 1966. 


LL. (Inder Lal) Dass (1911-2004) promoted the amateur theatre in Delhi and earlier in Lahore through 
his Little Theatre Group (LTG) established in 1945. In Delhi, LTG presented a range of Western snore 
in the 1950s including Brecht and Shakespeare (produced by Geoffrey Kendal). An engineer by 
profession, I.L. Dass had served as Vice-President of the Bharatiya Natya Sangh affiliated to Unesco. 


Prabhakar Machwe (1917-91) was a critic and poet in Hindi who worked with cn een 
from its inception in 1954 up to 1975, the last four years as its Secretary. Besides Hindi, he wro 


his native Marathi as well as English. 


HLV. (Hemchandra Vishnu) Gupte (1916-95), a Lieutenant Colonel in the Indian so he reer 
Director of the Song and Drama Division of the Government of India when it was estab! ; ti ps : 
Working in that capacity until 1976, he created gene of popular drama in support of Government 
Policy and for mass entertainment which was performed widely in nrtbem India espa 
repertory company. H.V. Gupte himself directed and acted in productions such as - has Jalianwalla 
Kohinoor ka Lutera, and produced cng ee ne ae hat eH in Karmal and 
Bagh, Purana Qila, and in the Kashmir valley. He . : 

me and eat died as a result of a stage injury while teaching drama to young people. 
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E. Alkazi (b.1925), theatre director, teacher, and administrator, has moulded a generation of theatre 
practitioners and influenced the tastes of new audiences through his work at the National School of 
Drama in Delhi and earlier at the Theatre Units’s School of Dramatic Arts in Bombay. He was elected 
Fellow of Sangeet Natak Akademi in 1967. 


Adi Marzban (1914-87) was a director, playwright, and scenic designer in the Parsi-Gujarati theatre, 
and was known especially for his comedies and farces in the popular mould. A broadcaster and 
journalist, he had worked as editor of the Jam-e Jamshed weekly. In 1970, he was honoured with 
Sangeet Natak Akademi’s Award for direction. 


P. Sambamoorthy (1901-73) was a musicologist and a teacher of music who headed the Fine Arts 
faculty in the University of Madras. He was also on the boards of studies of several other universities, 
and was a trilingual author on music writing in English, Tamil, and Telugu. He was elected Fellow of 
Sangeet Natak Akademi in 1963. 


Shrimati Tagore (née Hutheesing) was trained in dance at Santiniketan, where she had enrolled in 
1921 to study painting. There she worked closely with Rabindranath Tagore, dancing to his live 
recitation of poems such as ‘Jhoolan’ and ‘Duhsamay’, and participated in productions of Tagore’s 
dance-dramas. She married the poet’s grandson Soumendranath in 1937, and afterwards conducted the 
affairs of the music and dance school Baitanik in Calcutta. 


Samar Chatterjee (1908-86) worked comprehensively for the cause of children’s theatre, founding 
in 1952 the Children’s Little Theatre (CLT) in Calcutta. He wrote and produced long-running plays for 
children in Bengali such as Aban Patua, Mithua, and Sat Bhai Champa, composed songs, and built an 
auditorium that has served the needs of producers of human theatre as well as puppeteers. By 
profession, he was an official in the Posts and Telegraph Department of the Government of India. 


Romesh Chander (b. 1915), who is more widely known as a theatre critic, had been active in children’s 
theatre in earlier years. He has published a volume of children’s plays in Urdu titled Bhaloo, and has 
represented India in the first World Children’s Theatre Conference organized by Unesco in 1980. Like 
some other contributors from Punjab in the Drama Seminar, Romesh Chander was an activist of the 
Communist Party of India working in Lahore at the start of his career, where he had set up a short lived 
workers’ theatre performing at factory gates. He now lives in Delhi, and has been honoured with the 
Sangeet Natak Akademi Award in 2002. 


Note: Shrimati Tagore’s dates of birth and death are not available to us as we go to press. They will be 
published in Sangeet Natak when we receive an answer to inquiries made, together with any correction of 
published information received from readers. The names of some contributors appear here in slightly 
different forms from those used in the last two issues, for reasons mentioned in the note on the inside back 
cover. 

Persons well known in India, or those workers in theatre about whom published biographical information 
is readily available, receive a smaller share of space in these notes than those less favoured in such respects. 
Acknowledgement for information used is gratefully made to Sarvashri Nemichandra Jain, Dulal Roy, 
Lokendra Arambam, Upendra Sarma, Swapan Majumdar, Susmita Das, Biswajit Sinha, Ashok Choudhuri, 
Amba Sanyal, J.P. Bengeri, S. Padmanabhan, Kumar Roy, Reoti Saran Sharma. M. Vijayalakshmi, Suresh 
Kohli, Bharati Ohri (née Gupte), Prem Matiyani, P.M. George, Keshav Kothari, K.S. Rajendran, and Kajal 
Das.—Ed. 


